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Abstract 
The study analysed some of the Themes in Ola Rotimi’s 
The Gods Are Not to Blame. The study analysed the 
following themes; fate/destiny, this is about the destiny 
of the main character of the book, Odewale, who was 
predicted at birth to kill his father and marry his mother. 
Another most noteworthy theme that revolves the play 
is mistaken identity, ODEWALE was full of ignorance 
thereby thinking he was an Ijekun man and that the people 
he stayed with was his real parents. Other noteworthy 
theme as unveiled by the thematic analysis is that of price 
of disobedience and heroism among others. 
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1. AFRICAN TRADITIONAL DECREE: 
DESTINY/FATE
One of the theme that the play revolved around was that 
of Traditional Decree; fate/destiny. It is about the destiny 
of the main character of the book, Odewale, who was 
predicted at birth to kill his father and marry his mother. 
The prophesy could be seen on page 3 of the books 
prologue.
“BABA FAKUNLE: This boy, he will kill his own 
                                  father and then marry his own 
                                  mother”! 
The theme of destiny/fate further on when Odewale 
grows up and was informed about his tragic destiny by a 
priest. He too hastens to prevent the terrible destiny and 
flees the village in which he grew up, believing he was 
living with his real parents.
VOICE: “You have a curse on you, son 
ODEWALE: what kind of curse, old one?
VOICE: “you cannot run from it, the gods have
               Willed that you will kill your father, and then 
               Marry your own mother!”
Destiny takes up and he kills his own father in a 
conflict and then marries the widowed queen, his mother 
without knowing it. This is captured in the flashback on 
page 49 of the novel.
“This is ogun 
and ogun says:flow! 
Flow…let your blood flow
Flow…Flow….F-low (Lurches forward and strike 
OLD MAN down 
With a single blow of hoe…)
This play shows the projection of African Culture 
whereby a child’s destiny will be foretold by a deity right 
from his birth that he/she will be this or that. That is a will 
ordained by gods or oracle as the case may be.
The above conversation took place when he was about 
slaying his own father in a farm land.
2. MISTAKEN SELF- IDENTITY
Another most noteworthy theme that revolves the play 
is mistaken identity. ODEWALE was full of ignorance 
thereby thinking he was an Ijekun man and that the people 
he stayed with was his real parents. When analyzing this 
aspect it is vital to look at it from the birth of ODEWALE 
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to the responsibility he took, his heroism down to his 
discovering of his true identity. So the sub themes on 
these themes are as follows.
Situational-sequence
Birth
(Merry singing and drumming).
NARRATOR: The struggles of man begin at birth.
                        …A baby has just been born to King 
                        Adetusa
                        And his wife Ojuola…of this land of 
                        Kutuje. (p.1)
                        -birth, growth and development as 
                        struggles through life; 
                        struggles as process of life.
                        -beginning of life, joyous ceremonial 
                        occasion.
                        -location (origin), royal house (social 
                        status).
                        Then they call a Preast of Ifa, as is the 
                        custom, to divine
                             The future that this boy has brought                  
                             with him. (p.2)
Introduction of supernatural, a concept of Yoruba 
worldview introduced. A factor that reveals life direction, 
life direction uncontrollable by humans.
BABA FAKUNLE: This boy, he will kill his own 
                                 father and
                                 Then marry his own mother! (p.3)
Direction of the new-born’s life revealed; it is a taboo 
and an abomination. -direction to be mitigated.
NARRATOR: The only way to stop it is to kill, kill the 
                        unlucky
                        messenger of the gods, kill the boy.
                        Priest bears boy to Gbonka, the King’s   
                        special messenger,…to the evil grove. 
                        (pp.3-4)
                         -boy (assumed) killed to prevent prediction 
                        coming to pass.
2.1 Heroism
Another theme is this play is heroism, Odewale was a 
hero who always gathered his people to discuss the way 
forward for the community. Below is an extract from the 
play:
ODEWALE: I gathered the people of Kutuje under
                     My power…we attacked the people of
                     Ikolu, freed our people, seized the land of 
                     Ikolu…
                     Kutuje prospered.
                     In their joy, the people made me KING, me,
                     Of Ijekun tribe… (pp.6-7)
The King, Adetusa dies and Ikolu town takes 
advantage to attack Kutuje and a stranger, Odewale, a 
tribe (supposedly) of IjekunYemoja who helps ward off 
attacks by defeating Ikolu is made king as compensation 
and to sustain the security of the town.
ODEWALE: I, Odewale,…son of Ogundele…have taken
                For wife, as custom wishes, Ojuola, the  
                motherly
                Queen Of the former king Adetusa.
                She is now bearer of all my four seeds…
                (pp.7-8)
                -the new king (supposedly a non-native) has 
                settled and taken root in Kutuje.
2.2 Responsibility
There is trouble now in the land…peace, too, is no more 
(p.8).
SECOND CITIZEN:  When the head of a household 
dies, the house becomes an empty 
shell. But we have you as our 
head, and with you our, our chiefs; 
yet we do not know whether to 
thank the gods that you are with 
us, or to look elsewhere for hope. 
(p.9)
THIRD CITIZEN:  When the chameleon brings forth 
a child, is that child not expected to 
dance? As we have made you king, 
Act likes a king. (p.9)
          -a new challenge, a disease plagues  
                              the community, again, to be tackled 
                              by the “stranger” king; a new 
                              responsibility and a test of 
                              Odewale’s heroism.
ADEROPO:  The oracle said that there is a curse in this 
land, and Until that curse is purged, our 
suffering will go on. (p.19)
ODEWALE:  …Who was this man who got killed by 
this…villain?
            Answer quick. (p.20)
ADEROPO:  King Adetusa—my father, the king who  
                           ruled this land before you. (p.20)
The source of the sickness is known, the murderer 
of the former king, and the particulars of that murder 
become the greatest challenge yet for Odewale. This 
must be unveiled to find cure for the disease plaguing the 
community. Thus:
ODEWALE: Before Ogun the God of Iron, I stand on 
                     oath.
Witness now all you present that before the feast of 
Ogun, which starts at sunrise, I, Odewale, the son of 
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Ogundele, shall search and fully lay open before your 
very eyes the murderers of king Adetusa. (p.25)
2.3 Unraveling the Truth of Birth
ODEWALE: Who ordered you to kill me?
GBONKA: The man behind you, my lord, the priest of 
                         Ogun.
OGUN PRIEST: [gravely] It is the custom: when the 
                            gods command, we men must obey!
ODEWALW: Whose child was I ?
OGUN PRIEST: It is too late now, you must know the 
                                 last, even if…
ODEWALE: [in a frantic scream]. I said who gave me 
                      b-i-r-t-h!
OGUN PRIEST: She. The woman who has just gone 
                            into the bedroom. Bearer of your 
                           children. She too is your… mother! 
                           (p.68)
This points to the -Cross road of mistaken self-identity.
The above conversation revealed the true identity of 
ODEWALE which was not known to him. Consequently, 
the search for the killers of the former king incites the 
challenge of the crisis of Odewale’s birth to reveal his 
mistaken self-identity. In the reality of his life, he is 
faced with the challenges of defending his people, his 
identity and proving responsible at all cost. All these 
are intertwined, one being the aftermath of the other, 
and to overcome all requires an extra-ordinary sense 
of commitment, accountability and the sacrifice of self 
punishment, and, may be, self-destruction. It is within 
this passion that lays the power, which propels Odewale’s 
attitude, his quick hot temper and language in his 
interaction with his community.
3. THE PRICE OF DISOBEDIENCE 
Another theme of noteworthy in the play is the price of 
disobedience. Right from the prologue the gods ordered 
that the cursed child be drawn to the evil forest. Was that 
done? 
NARRATOR: The only way to stop it is to kill, kill the 
                        unlucky messenger of the gods, kill the 
                        boy. Priest bears boy to Gbonka, the 
                        King’s special messenger,…to the evil  
                       grove. (pp.3-4).
Gbonka was ordered to kill the child but on his way to 
the evil forest he handed the child to another person. Had 
it been the child was killed the fulfillment of the prophesy 
would not have taken place. This is seen in ACT THREE 
scene 4
ODEWALE: “This man said you handed him a baby
                      Boy in the bush of Ipetu”.
GBONKA: It it was so, it was so.
ALAKA: (proudly indicating ODEWALE) Look! That 
                 now
                 Is him! The very baby you brought into the 
                 bush tied up
                 In cowry-strings and…
These points to the fact that instead of the messenger 
to kill the child he spared his life which brought about the 
turning point of the fulfillment of destiny.
Another point where disobedience was shown was 
when ODEWALE went to consult to know more about 
himself. He was told the same thing that were foretold on 
fis birth that he will kill fis father and marry his mother. 
The oracle ordered him not to go.
ODEWALE: What must I do then not to carry out this 
                      will of the gods? 
VOICE: Nothing. To run away would be foolish. The 
              snail
              May try, but it cannot cast off its shell, Just 
              stay where you 
              Are. Stay where you are…stay where you 
              are…
Did ODEWALE obeyed? No he rather ran away which 
were a clear act of disobedience and that lead to him 
fulfilling his destiny there bringing his downfall.
Although one could point out as many as possible 
themes in the “gods are not to blame” the above are the 
ones pointed out by the reviewer. This does not mean 
there are no other themes in the book.
CONCLUSION 
The s tudy explored some of  the themes in  Ola 
Rotimi’s “God’s are not to blame... such as the price of 
disobedience, heroism mistaken self- identity and destiny/
fate.
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